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STORY THUS FAR 


I n the early 21 st century, an apocalypse turned 
fertile lands into deserts and brought human 
civilization to its knees. Control of Japan passed 
into the hands of tyrannical kings. 300 years 
later, a new hope was born. 

At the birth of a rebel chieftain’s twins, the 
blind prophet Nagi predicted, "This is a child of 
destiny, one who will grow to lead the people 
and be the light in the sky of our nation’s 
future.” The people of Byakko Village placed their 
hopes in Tatara, their Chief’s son, raising him as 
the ‘‘Boy of Destiny.” 

With the tyrannical Ukon XV ruling Japan 
through his ruthless sons, a better tomorrow can 
only be achieved through strife and bloodshed. 
When the “Boy of Destiny” is killed by the Red 
King’s forces, it is up to his twin sister Sarasa to 
lead their people in his name, or all will be lost. 

After an impossible victory over the Red 
King in Kyushu, Sarasa’s journey to Kanto has 
proved equally fortunate, ending in the death of 
the Blue King and the liberation of his oppressed 
people. Still, Sarasa was separated from Shuri and 
failed to retrieve the Byakko sword from him. In 
the meantime, “Tatara’s” newest ally, Raizo, has 
lent “him” his clan’s sacred sword, Seiryu. 

Through treachery, Asagi has been manipu¬ 
lating his way on to “Tatara’s” side, for this for¬ 
mer Blue King Captain has a great deal of useful 
information. With the aid of his spies, Asagi has 
learned that the Red King’s General Kazan is 
holding Tatara’s mother captive. With this knowl¬ 
edge he has turned “Tatara” aside from plans of 
heading north to gain more allies. Worse, he has 
learned “Tatara” is not only a girl but also 
unknowingly in love with the Red King! 

Like an actor on a stage, Asagi has played 
those around him. Now, “Tatara” journeys to 
Kumano, for Kazan is representing the Red King 
at the Blue King’s funeral in this spiritually sig¬ 
nificant section of Japan. Having kept her cap¬ 
ture secret from the Red King, Kazan has 
brought Tatara’s mother along for the trip... 
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SOME¬ 
THING 
BIG AND 
BLACK... 


BARK IN 
KU/VWNO! 








AfrilWilillHHMUl 


THE LAND OF TREES 
















A 



TINY TAM-TAM TIME (7) considering the time this is 


PUBLISHED-HAPPV NEW VEAR! 
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J IT'S A 

WHALE'. 


SO 

THAT 

ISA 

WHALEr 


HE'S GOING 
AFTERA 

WHALE! L v, 





TODAY'S 
THE DAY 


REBORN 

AS 

SASHIMI! 


LOSE ME 
THIS TIME, 























AND ALL 
BECAUSE 
YOURDmN 
TUB WAS 
LOITERIN' 
IN my WAY! 


HE'S UP 
AND 
CONE 
ACAIN! 


I'VE BEEN 
CHASIN' 
THAT WHALE 
SINCE 
I WAS A 
LITTLE FRY! 














THERE ARE 
50 MANY 
THINGS 
IN THI5 
WORLD 
I DON'T 
KNOW 
ABOUT. 


THI5 REGION 
HAS A LONG 
TRADITION OF 
WHALING. 


SEEMS 

someone's 

KEEPING IT 
ALIVE. 


IT WAS SO HUGE. 

I WAS FROZEN TO 
THE SPOT... * 














TATARA, 

WHAT 

ABOUT 


HAYATO'5, 
BROUGHT 
A NOTE/ 
OF / 
DISCORD... 


NACHI KATSUURA 


GATEWAY 
TO THE 
GREAT 
SHRINE. 


A RUSTIC 
HOT 
SPRINGS 
TOWN. 















you will^ 

00 AS I 
WESAV" \ 


OR WE I 

WILL 5LICE 
OFF THE ( 

damor's 

HEAD 

AND KILL r d 
VOUALL! % 








WHAT'S 
y OUR 
PLAN ? 

























HE'S IN /V 
KATSUURA.’L 


\ IV n pw 

Vw/w'SK > 

HERE!? ^'Y 


THEY 
MUST BE 
COMING 
AFTER 
KING 
UKON! I 


1 HE'S GONE INTO 
THE MOUNTAINS 
TOWARDS THE 
SHRINE! 


illi oant 

\ FOLLOW 
jjj|||l THE/V\! 



WE CANT Ta 

LEAVE HIM - m ( IT, 
BEHIND! f , P 7 ^- 

WEDONT /T>v \ 

KNOW /fejj V 



WpIfiW \MrBL/ LET'S | 
\ J TAKE THE 
WW'ji MAN 
^ V ^V5^W ALONG I 
4 \ UKE THIS, f 













NOTHING 
15 TOO 
MUCH 
UNTIL I 

































































VOU'RE.W 
RUBBING/ 
/V\y FACE 
| IN IT.... 1 


HOW 

TERRIBLY 
GOOQ 
YOU ARE... 
TATARA. 


AH. THE 
CLOUDS 
FINALLY 
BROKE. 

























I CAN'T 
' LIFT 
" YOU! 


TATARS! 


7 -.X DON'T 
(Vq MOVE! 

mfi thatsa 

i™: 


WHAT'S 
THAT!? 


i told you 

YESTERDAY! 
IT'S POISON! 


































LET'S 

JUST 

[CLIMB.. 


THERE'S 

NO 

OTHER 
> PATH, 
WE'LL 
HAVE 
TO 

CLEAR 
) IT OUT. 


I DON'T 

GO 

PHYSICAL 

LABOR. 


AREN'T 

you 

HELPING: 


WHAT 

TATARA, 

did 

YOU'RE 

VOO SAY, 

WEAK. 

HAYAT 0!?\ 

I'LL DO IT. 


















YOU 

WERE 

RIGHT.. 


...WHAT / 
YOU / , 
WANTED 
TO 

TELL ME? 


TATARA. 


YOUNG 

/WAS¬ 

TER. 


...CAN BE 
CLEARED 
AWAY IF \ 
EVERYONE 
WORKS'. 
TOGETHER. 

















IT’S A 

RAINBOW! I 


IS THAT 

THE SHRINE!? 
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GENERAL 


\ BELIEVE * 
IN MYSELF 
AND MY 
FRIENDS, 







# 11 % 

iT s ^0 gm 
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| THI5IS 
I OUR 
1 BASE OF 
^OPERATIONS. 


TRES- 
PA55ERS 
ARE NOT 
ALLOWED, 
SO 

DO NOT 
FEAR. 


AND... 

you 

KNOW... 
OOMPH IE! 


FOLLOW 
ME. f 


THE POLICE 
CALL US THE 
'LOCAL CANS/ 
OR 

SO/V\ETI/V\E5 
'DEGENERATE 
:iller MONKS. 






















WILL 

you... 


THINK 

CAN 

TRUST 

THEM. 


HAW. 


15 

THAT/ 

ALL?’ 


50 YOU 
WANT 
TO 5AVE 
YOUR 
MOTHER. 














AFTER 

youR 

PERSONAL I 
REVENGE IS j 
SATISFIED... 


WILL 
THAT BE 
THE END? 




















NACHI, 
GRAB 
ME A 
, MAP. 


THI5 
15 ALL 
SECRET, 

you 

UNDER¬ 

STAND. 


THE 
RED 
ARMY 
WILL 
STAY 
IN THIS 
TEMPLE. 


AFTER 
KING UKON'S 
PARTY VISITS 
THE SHRINE, 
THEY'LL STAY 
IN HONGU. 


THESE 
ARE 
THEIR 
LODG¬ 
INGS. , 







































I'LL FEEL 
A LOT 
BETTER 
WHEN 
NAG I'5 
HERB. 




























"COULD 
= THE 
/V\ON- 
1 STER... 


HOW 
COULOE 
ME BE A 
“GOOD 
/V\AN"iC 


S IF ONLY 
_ HE WERE 

Sttruly a 

MONSTER. 


WOULD 
BE EASY 
TO 

CONTINUE 

HATING 

HIM. 


NOT 
UNTIL I 
WITNESS 


CANNOT 

LEAVE 

YOUR 

SIDE. 














































































IF THEY 
DON'T 
MAKE IT 
BY THE TIME 
KING UKON 
GETS HERE— 


DON'T 

KNOW. 


WHAT 
DO YOU 
MEAN? 3 


THIS 
PLAN IS 
USELESS. 


THERE 

AREN'T 

ENOUGH 

PEOPLE. 








» PROBABLY 
CAUSED 
TROUBLE 
FOR EVERY 
VILLAGE 
ALONG THE 
\NAY,TOO. 





^ WHAT A 
SCENE. 


THERE'. 
AT THE 
VERY END! 

IT'S THE 
RED AR/VW! 


I WONDER 
HOW MANY 
THOUSANDS 
THERE ARE? 


WHERE 

15 

/W ONC? 


d PONT 
'VWORR/J 


SHE'S 

RIGHT 

HERE 

WITH 

THEM. 



























































RED ARMY 
15 

HEADING 
BACK 
TO THEIR 
LODGINGS! 















\\\| THEY 
QUIET 

'c oown ’ 

MfTATARA'S 
tW TEAM 
m }» WILL 

X x\ v^ 7 /h TAKE 
\^v /J}\ the 
\\Xyy / \ /wain 

\\//JUGATE 

MY MEN \l / 

will cry 

b 5 y T heS w while 

BY HERE. I NACHI ’ S TEAM 
WILL COME 
/ FROM 

\ j THE BACK. 


GOOD y£w 
LUCK 
CHARM. 
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STANDARD 
PRACTICE 
TO KEEP A 
LEAF IN 
YOUR POCKET 
WHEN 
you'RE 
WALKING 
AROUND 
KU/V\ANO. }. 


THEY 
SAY IT 
WARDS 


SINCE THE 
ANCIENT 
DAYS, 
WHENEVER 
HISTORY 
TAKES A 
TURN... 


KUMANO IS 
ALWAYS 
VISIBLE 
IN THE 

BACKGROUND. 
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YCn some- 
ONE 

'7 KINDLY 
|1 SENT/A 
||| NOTE 
—M AHEAD 

\ of you. 


THE SOUP, 
IT SAID, 
WOULD 
/V\AKE US 
SLEEPY. 


50 WE DID A 
BIT OF 
PLAY-ACTING 
TONIGHT! 




















WHAT'S 

COMING 

FROM 

THE 

OCEAN!? 









I DON'T CARE 
IF YOU HAVE 
TO BURN DOWN 
THE FOREST5 
OFKUMANO, 
JUST GST Hf/W 

















AZURE TALE ?7:rTHE EVIL* FOREST 






































WITH MY 
MOTHER!' 


THIS IS TOO 
NWJCH FOR 



























































you 

WON'T BE 
LAYING A 
FINGERON 
TATARA! 

































GETTING THIS 


EYES, THE 
GENERAL 


I WANT 
YOU BACK 
ON THE 


WHAT 
15 IT, 
SAKAKI!? 


MUSTN'T 
TURN ON 
GENERAL 
KAZAN! 

























































































ARE THEY 
FIRING 
FROM. 1 ? I 


00IN6 
THIS!?’, 


tr^A 


WHERE'5 
THE WAY 
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REMEM¬ 

BER... 



















I’VE ONLY 
COMETO 
PUNISH A 
CROUP OF MY 
MEN WHO 
DISOBEYED 


LOD(3IN(35!J 


IT'S JUST 


PRIVATE 

LITTLE 

DISPUTE! 


SOME 
SPARKS 
MAY FLY 
YOUR WAY. 




FROM HIS t 
UNWORTHY 
SON" | 

TH6R60 

h 















THIS LAND IS UNDER KINS 
UKON'S CARE. IT DOES 
EXTENSIVE BUSINESS IN 
THE NAME OF THE SODS. 
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FORGIVE 
US FOR 
INTRUDING. 


WE WERE 
JUST TRYING 
TO PASS 
THROUGH. 


SHOW 
THE/V\ TO 
THE BACK 
DOOR. 


AS YOU CAN 
SEE, l'/V\ 
TRANSPORTING 
THE INJURED. 
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...OH, 

GOOD. 


IS 

TATARA 

SAFE? 












■■i.lr iff '■'£ ■■ KiSHH 

fMLM- JJH 


wMm 

fflMMmp ■ W- * . mLIL Jm 























IVE NEVER | 

tiuyuszso, 

[Iff/ MUCH 

BABYSITTING! I 



TINY TAM-TAM TIME @ 

Which means. 

I usually put 
my blade in 

stand like 
this. 

I often stab 

ItAMU _ 



It hurts so much just 
getting a small cut 
■from a blade. I feel 
so sorry for Sarasa f 
Co. —they have to 


> learned 


Everyone, I 

please live [\j ou , it's in"The 
in peace! pen stand like this. 
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NACI’S 

TREE... 


| NAOI'S 


i^AAY 

EYES 

IHURT.., 


Jevery-M/ / 
THIN6’S\~Z. 
FOGGY... 


COULD 

HE... 


.RULES OVER 
A DESERT 
LAND. 


HE 

KNOWS 

HOW 

PRECIOUS 

PLANTS 


...BURN 
DOWN A 
FOREST 


DEMON. 
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_ : BECOME 

|l| STRONG 

\ - 


i I'LL DO 
EVERY' 
THING THE 
\ MEN DO! 


I'LL BE 
STRONGER 
THAN ANY 
MAN! 


'I THEN I j 
NO ONE 
WILL!! 1 i 
COMPLAIN! 


CHACH/VS 
































































































































































DON'T 

KNOW... 


NASI... 

KAKU 


HAYATO... 

EVERYONE. 


5HURI. 
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THE RED... 






WE ONLY HAVE ONE FA6E, BUT.. 


I'd wanted to write about my trip to the States, but I 


5 C? c 



don't have enough pages! I'm sorry, 
l\le*t time! 0:7 

For those of you who are upset at the 
dearth of love scenes lately. 

(1 can't help It! They 

be together right 
be patient 
a little 
while longer. 

Til do 

big one 


“BASARA" is now up to® 
volumes. I'll keep doing my best, 
so please stay tuned! <7 ? For all 
those taking entrance exams — 
good luck! And you people in the 
work force —hang in there! 

Please write me! C? * 
'1^2'? "Fake care, everyone! 

id> 

'TfrHU o 


TWO-LlPS! 



Recommendations 


Editor’s comments 


If you enjoyed Basara, please try these 
other graphic novels: 

Chicago 

From Basara’s creator, Yumi Tamura, Chicago 
is an action-packed short series set in the 
near future. Capable Rei and her sea¬ 
soned partner Uozumi are survivors. 

After being deployed to a half-finished 
manmade island to search for earthquake 
victims, their military rescue squad is 
bombed. Discovering the mysterious 
forces behind the bombing becomes 
their personal goal as they join a private 
rescue force that gathers secretly in a 
Shinjuku bar called “Chicago.” 

Banana Fish 

Currently running in the anthology 
Animerica Extra, Akimi Yoshida’s most 
famous series is filled with gritty action. 
When a man is gunned down in the 
gang-infested back alleys of 1980’s New 
York City, it begins a complicated series 
of events that causes gang leader Ash to 
go up against mafia don “Papa” Dino. 

The series sends Ash and his allies across 
the country and against political 
intrigues in search of the truth behind 
the mysterious and deadly substance 
“Banana Fish.” 

Vagabond 

One of the best action artists out there, 
Takehiko Inoue puts his skills to the test 
in this extraordinary series. Inspired by 
Eiji Yoshikawa’s classic samurai story 
Musashi, Vagabond is the tale of an unfo¬ 
cused soldier on the losing side of histo¬ 
ry. Takezo’s initial goal of survival esca¬ 
lates the violence around him, turning 
him into a homicidal wildman. Through 
the way of the sword, he must transform 
himself from brute to saint. 


A mitabha making a personal appearance... 

Wow! Who’s Amitabha? Commonly known as 
Amida in Japan, this Buddha is most easily com¬ 
pared to Christ. Like Christ, he saw to it that all 
people could achieve enlightenment through 
faith. He is considered the embodiment of com¬ 
passion and wisdom and is one of the most 
commonly followed Buddha in Japan. 

What were Chigusa and Kazan doing at the 
end? Kazan was committing seppuku, better known 
in the West by the more vulgar term “harakiri” 
(literally “belly-slitting”).This ritualized form of 
suicide involves a person disemboweling himself 
or herself with a short blade followed by a sec¬ 
ond person beheading them with a sword. It is 
an intimate ritual commonly performed in retri¬ 
bution for failure or loss. 

Benkei Musashibo is a legendary swords¬ 
man from the twelfth century. A wild child 
untamed by early entrance into a monastery, he 
became a rogue intent on killing 1000 samurai 
and taking their swords. After 999, the impossi¬ 
bly agile Yoshitsune, who’d been trained by 
tengu, defeated him. Benkei became Yoshitsune’s 
follower and died heroically taking countless 
arrows to protect him. 

Tengu are magical beings typically depicted 
as Nachi described-with a red face and a long 
nose—though they can bear a crow’s beak and 
wings. Fierce warriors, tengu like tricking 
humans and can bring divine luck. The kanji for 
“tengu” are “heaven” and “dog.” This is why the 
Tengu Faction’s flags bear the kanji for “heaven.” 

Why did Nachi keep going “okay” with his 
hand? Notice he uses it in connection with 
financial concerns. That gesture actually means 
money in Japan, with the round shape indicating 
coins. 

What was that coil thing Nachi used in the 
woods? Still in use today, katori senko are burned 
like incense, but their sent is not for ritual or 
pleasure. Instead, it drives away mosquitoes! 

Why does Tamura use a blade to make 
comics? Screen tone, used for shading in comics, 
is usually cut out of sheets with an artist’s blade. 
Blades are also used to scratch the tone to 
achieve various effects and to sharpen pencils 
and the like. -PD 




